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Research Summary

‘A Comparative Study of Teaching Polyphonic According to Carl Orff
and Zoltan Kodaly’

Ear Training is considered a subject with a special importance in building
the person’s musical culture, whether he is a musician, singer, music
composer, conductor, teacher or listener. This is done through caring for
the teaching of Solfége using many methods and supportive tools to deliver
information in a scientific way, consistent with the learner's capabilities and
mental awareness.

The Polyphonic performance exercises are an important part of studying
singing sol-fa, rhythmic sol-fa and harmony, and it is one of the criteria for
measuring students’ progress towards analyzing polyphonic music scores,
which they already study in other musical subjects.

The researcher has noticed that students face various difficulties at the
beginning of their learning of polyphonic, since the engagement of our
music with a mono melody since long time ago made a kind of focus on
tasting melodies with mono melody. So, the researcher wanted to take
advantage of some of the pioneering methods in teaching polyphonic,
especially for beginners. This research deals with a comparative study
between Zoltan Kodaly and Karl Orff's methods of melodic polyphonic, its
uses in their respective way of teaching music, and how to benefit from it
according to the concept of each of them in teaching music and the stages
of m polyphonic for each of them.




