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= 12 Lieder, Op.9 (Mendelssohn, Felix)
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= Gartenlieder, Op.3 = 3 Mélodies, Op.4
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Abstract

Performance Style Piano Four Hand Composition by Fanny Hansel
Mendelssohn

This research discusses the four hand compositions in the nineteenth century
of Fanny Hansel Mendelssohn. The researcher follows the Descriptive
Methods (content Analysis).

Section one for research problem it includes an introduction, its problem,
aims, importance, questions, limits, sample, tools and terms.

The researcher explains her reason for discussing this subject which is the
piano learner doesn’t study the ninetieth century’s four hand composition to
its difficult performance .besides, the two payers must have an artistically
mature to achieve the technical skill and the required dynamics .Moreover,
this subject hasn’t been presented yet.

From this starting point, the researcher deals with the piano four hand in the
nineteenth century and she chooses Fanny Hansel Mendelssohn composition
because it suits the undergraduate student in the bachelor degree stage with
studying and analyzing to define the technical skills which distinguish them
and how these skills are performed to reach the good and convenient results.

Section two presented in two parts ,the first part is for The previous studies
related to this research ,The Arabic studies and The foreign studies .The
second part is to introduce the theoretical side of the research.

In this section, the researcher includes the theoretical concepts of the subject
of the research. The third section is for the applied side of the research
includes an analysis of a sample of the research.

First: Form structure analysis :the Scale, the Meter ,the Texture, the structure
length and the Form.

Second : Form performance analysis :the Speed, the Speed terms, the
Structure length and the Form.

The results and recommendations of the research ,the bibliography in Arabic
and English.

The results of the research.

The summary in Arabic and English.
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