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(1) Apel,Willi , ( Harvard Dictionary Of Music And Musicians,Second Edition,Harvard University
Press,Cambridge,1969), 118.

(2) Apel,Willi , (Harvard Dictionary Of Music.Second  Edition,Harvard  University
Press,Cambridge,1979), 300.

(3) Sadie,Stanley, (The New Grove Dictionary Of Music And Musicians, Vol 9, 11, 12, 15, 18, 19, 20,
21,22, 23, 24, 25, 26, Oxford University Press , New York ,2001), 304.
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Research Summary
The Performing Style of Theodor Leschetizky's Piano Etudes

The piano is the best performance instrument that can transfer the beauty
of thought and the expression of the deepest personal feelings to the
listener. For its development and finalization in the early nineteenth
century, this development pushed a group of composers who were
preoccupied with the performance problems of this machine to create a
spirit And a special method to play it, through the literature known as
studies, which is a mechanical literature of great importance in improving
the technical ability of the player, and the importance of research is to
identify the origin of the template and development of the development and
understanding of the techniques of teaching included in the study The
research aims at shedding light on the origin and development of the study
template, and identifying the technical and expressive difficulties contained
in the piano studies of the author Theodor Leschetizky, and by subtracting
them by proposing exercises and listening instructions to reach them. The
study also dealt with the emergence of the study template, a description of
the stages of development of the study template, and a description of the
life of Theodor Leschetizky as a musician and author. The study of the
child La Piccola, which was analyzed by the researcher and identified the
technical and expressive difficulties it contains, such as: (Achieving the
rapid performance of the octave The right hand of the repeated pattern on
different layers of sound, which constitutes a large leap - the use of the
complementary tune between the hands and performance in a coherent
manner and others), in addition to providing instructions for the
performance of the play well, and recommended the researcher to include
piano studies Theodor Leschetizky is part of the curriculum of the
bachelor's degree in the College of Music Education, because it contains a
variety of piano techniques and is essential for piano students. It also
develops the expression of its romantic music.
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