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Summary:
Singing techniques for the female voice in the duet " Ihr habt euch also
iiber mich unterhalten ?" From opera " Von heute auf morgen " by A
rnold Schoenberg

The aim of the research was to describe the difficulties of performing the role of "Frau"
in the duet "If you're talking about me" from the opera "from today to tomorrow" by Ar
nold Schoenberg, describe the requirements for performing the role of "Frau" in the duet
"If you're talking about me" from the opera "from today to tomorrow" by Arnold Schoe
nberg.

In the current research, the researcher used the "descriptive-analytical" method of an int
entional sample limited to the role of the "Frau woman" in the duet "If you're talking ab
out me" from the opera "from today to tomorrow" Von heute auf morgen No. 32 by Arn
old Schoenberg.

In the theoretical framework, the researcher dealt with the technical features of twentiet
h-century music, the dodecaphonic doctrine, the foundations of the dodecaphonic doctri
ne, and in the applied framework, the researcher dealt with the detailed analysis of the st
udy sample from the opera "from today to tomorrow" and the extraction of lyrical instru
mental techniques for the female voice, and after completing the study, the researcher ca
me to a number of results, including:-

* Fraw performs the series (i-1) where the wife looks "confused" and asks her husband i
f he mentions and talks about her at the ceremony .

* Fraw performs the voices (A, F, G) from the series (i — 1), chanting "diva!" Commenti
ng on the description of her husband, he replies that the singer's voice disturbed him at t
he concert.

* The wife is surprised by her husband's talk about the concert singer; she knows that sh
e has a beautiful voice, where Fraw performs the series (R-9) starting from the "Eb5" de
gree and performing a "big third" jump up to the "G5" degree, which needs to direct the
sound path to the resonance area above the head, followed by a "small seventh" jump to
perform the "A4" degree in the central area of singing

The researcher recommended a number of recommendations, the most important of whi
ch were:-

* Interest in the study of twentieth-century compositions for singing students in institute
s and colleges

* The need to teach the twelve lyrical compositions to singing students in colleges and i
nstitutes

* Inclusion of dodecaphonic works in the singing curricula of colleges and institutes

2025 s - Osmaddl g Gualad) alaall - Ao gall A il A0S - B gal) (5385 o gle dlase

1150



