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Summary:
Instrumental techniques for the Viola in the scene '"Ritorna vincitor"
from opera Aida By Giuseppe Verdi
(analytical study)

Research aims to identify the performance techniques of the Viola that can be employed
to express various dramatic situations in Aida opera, studying the instrumental technique
s of the Viola with the scene "come back to us victorious" from the Aida opera by Giuse
ppe Verdi

This research follows the descriptive-analytical approach (content analysis), and the rese
arch sample was limited to the scene "come back to us victorious" by the author " Giuse
ppe Verdi".

The researcher dealt with the theoretical framework of opera in the Romantic era, the ch
aracter of Giuseppe Verdi and his most important works, and within the framework of th
e application, the researcher deals with the scene "come back to us victorious" from the o
pera "Aida" by studying and analyzing to extract the instrumental techniques of the violi
n, and after completing the study and analysis, the researcher came to a number of result
s:

* The scene begins with the violin playing the tremolo between the first and second violi
ns, to express the shock of the news of the war against Abyssinia.

* The violins in the scene perform a strong melody with accent stresses to express the sh
ock of" Aida " by the war

One of the most important results related to the second idea of the scene was:

* The first violin performs an ascending chromatic movement and an interconnected Leg
ato performance, while the second violin performs the melodic syncope by repeating the
AP and then DP; where "Aida" screaming "Ah" overlaps with them to express her great p
ain from the events and horrors of losing her lover and her family at the same time.

* The first violin performs a sad and deep melodic material to express feelings for "Aida
", and the second violin overlaps with it until they end with the fading performance Mor
endo

After completing the study the researcher recommended a number of recommendations,
among which were:

* Interest in studying the role of the violin in various dramatic works

* The need to teach the instrumental expression of the violin in dramatic works in colleg
es and conservatories

* Inclusion of works on the violin by the author "Verdi" in the curriculum
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