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Style of performance of the Viola in the trio '"come on, my love" from
opera Aida By Giuseppe Verdi (analytical study)

The aim of the research is to identify the techniques of violin performance that can be e
mployed to express various dramatic situations in Aida opera, studying the instrumental
techniques of the violin instrument with the scene "come, my love" from the Aida opera
by Giuseppe Verdi

This research follows the descriptive-analytical approach (content analysis) and the rese
arch sample was limited to the scene "my oldest, my beloved" by the composer "Giusep
pe Verdi", and the researcher dealt with the most important technical methods of perform
ance on the violin.

The researcher dealt with the applied framework of the scene "come, my dear" from the
opera "Aida" to extract the most important instrumental techniques of the violin, and aft
er completing the study and analysis, the researcher came to the following:

* The violin performs using tremolo tremolo to express the dramatic situation of a dialog
ue between" Amneris", the daughter of the king of Egypt, and" Radames", where" Aida "
enters the stage, and" Radames " is surprised by her presence; he longs to see her.

* The first and second violins perform a fast melody dominated by Chromatic chromatic
movement and touch, with the use of slurs melodic arches and staccato intermittent perf
ormance, to express the dramatic situation of the role of "Aida "who longs to see her  f
amily in "Abyssinia".

After completing the study, the researcher recommended the following:

* The current research can give way to new studies that address the topic by studying

* Interest in providing music libraries in colleges and institutes with works of "ferry" for
the violin.

* Interest in studying the role of the violin in various dramatic works

* The need to teach the instrumental expression of the violin in dramatic works in colleg
es and conservatories
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