lgale i) Aadiinly sibull AT auly (al Liall) Cijlagl) ola duga228

"dolad e L) .

-

dasia
Ve dpal) sall 8 5,00 dlleall aliall (e (Ornamentation) Lualll calasll o
gl oY) e e Y feaie ab il Cun ccbldlly gl 5 6 e
darll Lppnil) ) Sl (B pged (Gl Ll Ao Ay dlles dilia) giias A5
Vo lebeny Lo 505 ¢ masall paill po ela) delill dalis gagall Jadds o isssall
S adilly (Jilailly ¢olaY) (e S b adaliy

Blgs ¢ oul) Calll e BaR) 130 Gsiilally Osiliall L il dupas Ay Jih G
s yeail) duc ) elady) o ¢ Sall ausill o cdaaill 523l ISl DA pe @y Gl
oalay Gl oliube gl die cuilsa) LS (ol Sy Aiasd) dleall Jlaw §f Gas
upgs lpalS b i yualic 3 lgheag Gl cdaialll Colail Wb Llaal ccyluisas
Ml Gslaly Batausall SN e uail) b

Non-) sl Caylailly |sladiV g hsila gV cciaysalle Jall G Calasll JIKal e g3
Aaall Calaaly cabian dady 4ty 4ad Gl i JSg ((measured Ornaments
OB i) AT Gy galie (& sl pslaill (g a2l o g dfagall deoaally sl
GaalSY) Jalyall b dals AV a3a o)y (g tnell Giia Gaas IS5 15 Y Cajlasl) o
b A8l dliac digyeg cdmll b dojuy gl b Alle A8y )l ol allal Cus
Jraao Lee el adaipal) 2 lilly Goanssall il lhaee Lagh ke LS . cppaally aslial)
P13 ST e cuplly el dlec

- st Aaals Ldausgall Lul) S Laliadly gl audis L5 Guda’
! Frederick Neumann, Ornamentation in Baroque and Post-Baroque Music: With Special Emphasis on
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Oxford University Press, 2005,
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3 Thema Capo: Another look at Mozart’s Embellishments Dorian Bandy, Cambridge ,University ,2022.

4 How Teach Piano Successfully: Bostien,J.Ames.w.,Sandiego ,California ,2010.
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Research Summary

Performance Difficulties of Musical Ornaments in Piano Education
and Effective Strategies for Their Remediation

This study addresses a critical artistic and pedagogical issue in the field of piano
performance: the ’difficulty encountered by piano students in executing melodic
ornamentations. It aims to identify the most prominent technical and expressive
challenges students face when performing various types of ornaments—such as trills,
mordents, and grace notes—and to assess how these difficulties affect the overall
quality of musical interpretation.

The study adopts a descriptive-analytical approach, analysing selected student
performances and reviewing relevant pedagogical and technical literature on
ornamentation in piano playing. It further explores a range of proposed instructional
strategies to address these challenges, including structured practice routines, gradual
tempo reduction, auditory modelling, and the integration of interactive software tools.

Findings reveal that ornamentation difficulties stem from various factors, including
insufficient stylistic understanding, technical deficiencies, and a lack of effective
teaching strategies. The study recommends incorporating specialized ornamentation
exercises into piano curricula and enhancing students’ auditory and analytical skills
within a comprehensive educational framework.

Theoretical Framework:

It included the introduction, the research problem, its questions, significance, objectives,
and limitations. It also included the sample, tools, and terminology.

Previous Studies related to the research topic.
Melodic Ornaments and Their Types.
Melodic Ornaments in the Baroque and Classical Eras.

Applied Framework: A descriptive study of selected Sonata by Domenico Scarlatti and
Mozart.

Keywords: Melodic ornaments — Performance difficulty — Strategy.
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