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2 - Pefialosa, David (2010). The Clave Matrix; Afro-Cuban Rhythm: Its Principles and African Origins.
Redway, CA: Bembe Inc, p. 38-46

3- https://www.jazzinamerica.org/LessonPlan/11/2/160
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1 - Gridley, Mark C. (2000). Jazz Styles: History and Analysis, 7th edn, p.61

2 - Schuller, Gunther (1968). Early Jazz: Its Roots and Musical Development. New York: Oxford
University Press, p.6

3 - Pefalosa, David; Peter Greenwood (2009). The Clave Matrix: Afro-Cuban Rhythm: Its Principles and
African Origins. Redway, CA: Bembe Books. p. 229.

4 - Gridley, Mark C. (2000). Jazz Styles: History & Analysis (7th Ed.). Upper Saddle River, NJ: Prentice
Hall. pp. 72-73
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https://en.wikipedia.org/wiki/Early_Jazz:_Its_Roots_and_Musical_Development
http://www.biblio.com/9780130212276
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Abstract
Innovative oriental compositions using jazz elements

Western music is distinguished by the richness of the harmonic and polyphonic fabric,
which gives it a distinctive character in diversification despite its reliance on only two
scales, the major scale and the minor scale, while eastern music is characterized by the
richness and diversity of the musical scales and the poverty of the harmonic and
polyphonic texture. Its shrines are in addition to the unique distance that is unique to
oriental music, which is a distance of three-quarters of the dimension, and this dimension
is considered one of the most important features of oriental music, which indicates the
special oriental identity, and this dimension can only be performed by oriental
instruments, as it is difficult for western instruments to perform, just as It is difficult for
performers to sing it, which makes oriental authors take a trend that combines elements
of western music with oriental magamat as a kind of diversification in their musical
creations, and through instrumental writing for the orchestra or for oriental instruments
inlaid with western ones, and they also tended sometimes to change the magamat of the
popular melodies they used. In their compositions as constructive ideas with the aim of
moving away from three-quarters of the dimension in order to facilitate their performance
with the orchestra and to open wider horizons in the use of the harmonic fabric.

The research includes

Introduction - research problem - Research objectives - the importance of research -
research questions - Sample Search - Research Methodology - search tools - search
terms.

The research is divided into two parts:

The first part, theoretical, includes:

1- Previous studies

2- Elements of Jazz.

The practical framework includes:

1 - Conducting an analytical and descriptive study of the research sample and dealing
with it in theoretical and hormonal analysis.

2 - Research results and their interpretation.
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