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2- Blakeman, Edward: "The New Grove Dictionary of Music and Musicians", Second Edition, Vol 17,
Oxford University Press, Inc. New York, 2001. P 254
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1- Ferguson, Howard / Hamilton, Kenneth L.: "The New Grove Dictionary Of Music and Musicians,Second
Edition, Vol.24, Oxford University Press, Inc. New York, 2001. P 622
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1- Toff, Nancy: "The Flute Book", op. cit. P 125
2- Ibid. P 117
3- Harrison, Howard: "How to Play the Flute", St. Martin’s Griffin, New York, 2002.p.28
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5- Apel, Willi: "Harvard Dictionary of Music", Sixth Edition, Harvard University Press, Massachusetts,
1950. P 54
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1- Ammer, Christine: "The Facts on File Dictionary of Music", Fourth Edition, Facts On File, Inc, New
York,2004. P 2

2- Ibid. P 459

3- Ibid. P YV ¢, 384

4- Dickey,Bruce — Lasocki, David: "The New Grove Dictionary of Music and Musicians", Second Edition,
Vol 25, Oxford University Press, Inc. New York, 2001. P 600
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2- Rachel Lynn Waddell: " Marcel Moyse Between Two Centuries: Examining Early Twentieth-Century
French Flute Performance Practice through Recordings "', DMA, The Graduate College at the University of
Nebraska, 2002.
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1- Sadie, Stanley: "Etude"”, The New Grove Dictionary Of Music and Musicians,Second Edition, Vol.8,
Oxford University Press, Inc. New York, 2001. P 414

2- Ferguson, Howard / Hamilton, Kenneth L.: "Study", The New Grove Dictionary Of Music and
Musicians, op.cit. P 622

3- Ammer, Christine: "The Facts on File Dictionary of Music", op.cit. P 132

4- Apel, Willi: "Harvard Dictionary of Music", op.cit. P 249
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5- Ferguson, Howard / Hamilton, Kenneth L.: "Study”, The New Grove Dictionary Of Music and
Musicians, op.cit. P 622
6- Ibid.
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1- Blakeman, Edward: "The New Grove Dictionary of Music and Musicians", op.cit.

P 254

2- Ibid. P 253

3- McCuthchan, Ann: "Marcel Moyse: Voice of the Flute"”, Portland, Oregon: Amadeus Press, Singapore,
1994. P 26,27
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4- Camp, Caroline Eastburn: "The Publications of Marcel Moyse: an annotated survey with biographical

contexts and pedagogical commentary"”, D.M.A, University of Missouri at Kansas City, 1997. P ¥,4

5- McCuthchan, Ann: "Marcel Moyse: Voice of the Flute", op.cit. P40, 41, 43, 46

6- Camp, Caroline Eastburn: “The Publications of Marcel Moyse”, op.cit. P 5
7- McCuthchan, Ann: "Marcel Moyse: Voice of the Flute", op.cit. P 64,65
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1- McCuthchan, Ann: "Marcel Moyse: Voice of the Flute", op.cit. P 67
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- Ibid. P 119

- Camp, "The Publications of Marcel Moyse", op.cit. P 20, 21

- McCuthchan, Ann: "Marcel Moyse: Voice of the Flute", op.cit. P 127

- Blakeman, Edward: "The New Grove Dictionary of Music and Musicians", op.cit. P 253

- Powell, Ardal: The Flute London: Yale University Press, 2002. P 154

- David Evgene Etienne: "A comparison and application of select teaching methods for the flute by Henri

Altés, Paul Taffanel, Philippe Gaubert, Marcel Moyse, and Trevor Wye", DMA, The Louisianz State

University and A gricultural Machanical col, 1988. P10,11
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1- McCuthchan, Ann: "Marcel Moyse: Voice of the Flute", op.cit. P 209

2- Blakeman, Edward: "The New Grove Dictionary of Music and Musicians", op.cit. P 253

3- Demetra Baferos Fair, M.M."Flutists’ Family Tree": In Search Of The American Flute School, The Ohio
State University 2003. P 36

4- Blakeman, Edward: "The New Grove Dictionary of Music and Musicians", op.cit. P 253

5- Marcel Moyse, De la sonorité: art et technique (On sonority: art and technique) (Paris: Alphonse Leduc
& Cie, 1934). P5
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1- Ibid. P 25
2- Moyse, Marcel: Ecole de I’ Articulation, Translated as School of Articulation. Paris: Alphonse Leduc &
Cie,1928.
3- Wye, Trevor: Marcel Moyse, An Extraordinary Man, op.cit. P 25
Bgile S Lehala Lo b ciblss dasl (e 005S5 (Common Time) wilall chuall dude (3lkasg i e 55 € tohnal) —¢

Aagss oy tAllegro vivace —o

aY oY E slgn - O gunaddly AN alaall - Ao sall 4 ) A0S - B gall (55 a5l Alae
YoYY



soadl) -

Gl o o gd cAbal) ) (8 silall el Al Al e Saaal) duball sda (S
DA e el IS ae oeahy IS0 GESHY) dilue o 26 aladialy Jalag aclia il
GUail) W Unguns 1agnm dsialll Janll (mas yuges aaiind WS 00 culs e li) J<a
0 e pgeail] dlasg Aiall) Jeall g€ o3kl (8 dars Jol pladia) ae ABU igeal
e gilull e glall Ay A il paes Gigds aa el

(o rs) 0o Y3 (6 ) sl () -

(P Y) On Y (rm v p233d () -

(o) 0m Y2 (ds) o (V) -

(T )er (Mo s TN (XY V) (VA (VN TNV ) -
AdaY) Aahall b aadied) GESGY) (e Jale BESSH alll g

LY Al 8 aadi) GBSV e aela GESGH call) g (071 00), -
ifga clida 3 g0 derdl 5y S cileiyy Ala) bl 8 b Jagad (14)a -
) alell T Za ol ilaas e Uslutics) A1ailly ulan] Jaad Sanall doyal) b délise
Al dual

: sl cutlud -

Ghi 625 G dasially (TU) Ghiy o5 A Lol glalll by aladng) )
=&l IS (e (KU-TU) Laddy Jaal) o) ie gilal 368 cadbia] may s (Tu-Ku)
LAY

2
. r

relrelerlrere!

(1) os

cagiy g YY) i e Lilall e gy IS oY) dal) e Capal) bl aladn) LY
- Jeatie (< degana JS

SV darill aey et (e puag die Aagadall Olallll clyeal ahie Juaes gl LY
e AV Al o Yoy B g de 5l (7)) USE (YY) 8 LS e i) Zpeil) e
() IS& (VV)p b LS o)) zasaill Ll

tu u ku tu ku

aY oY E slgn - O gunaddly AN alaall - Ao sall 4 ) A0S - B gall (55 a5l Alae

AR



2 -

17 E i i
] 214 F:.‘.F_IIE.I...!
_. — :: T

y )
tutu ku tu ku tu ku e tu tu ku tu tu ko tu ko
(3) U< (Y) J<a

t(Smail) )Y -

Genil) elaV) Ll 228 Cun Banall Cglal) duadyag il Ay G alaie (gyaanll 61aY)
s hyuail) pany aa ikl Ll dufpll 4

&b bl call geasll (P SUDIt) roalid) clal) oY) mlhias aladiud (¥1)a -
el ) el el e o) aey ) eV gy axdiall (yuanl oYL Al Ay
.l

tiapall 8 gyl oD 25h b L

a3l Lt " (Y) a1 (V) o0 Jie alll A olad) g e (5315 () cbladl £laY1 alasi
Vs () sl el alasials ((A)a 1 (O)a oo e alll ASja sla) S cilall el
aalll A0al alassuly P 03 oV)a (VT2 VE)a e Jie ddigeal) ddall 2D calll)
(£)p Jie gualsall Gany (3 calll LS pa GeSally (sl el ) clad) oY) (p dapiall
SN Angall dadall 3k e L) poalad) JUEY) Cslul alasi) cula W ¢(Y))a —
PERCEC I IRIFCWPI L o R ) RUSPITY - PR S [ PRCIEX g 2 P ISP oS
b Sl ae ladll by alal A b aSaill A QS claaal apadl ¢y
IV Y e (sl ooV alasia) 8 Jially Laallly Lyl Aal) (e zalil) Jlady!
(001 £9)p ()1 0) B LS

Aosthaall Bsll ety Allally dnitial) clerdl) elal 8 d8a5 cle i) elaf s 3 Ll as
Glaaill maall Lascall 3 dlle $lee caliiy Lee LSV G Sy duall Jsh e
(Intensity) sial elsgll 5Ls Sy LS 8 oSl 35k e oladl) Aigyas Cageall Ba5ag
Ok Agly ik Blelye camag crmia (uSally sas ST Aarill il e pus ) LSS clic pusy
), clazill maaall Jascall 2 )la sy Al Capnin Y s clall 3S5a 35k o ¢lsel)

Lyl S ¢ pdie imy Cslil) e b ailad (8 Bl yualial) aal Aadally Anlal) cOSEAN 1 i) uae gee =
YAA %) .?\ 4414 cSJAUA\ ;ubl; AMlA s:‘:si:su}d‘

aY oY E slgn - O gunaddly AN alaall - Ao sall 4 ) A0S - B gall (55 a5l Alae

Y.YoO



raba) ciliie -

Al gl lalisally BUSY Ailss 333k e clerdl) oy Jlay) ks A< bl ciliie
oo Logind W clerdl) o Q) 8 dejuy oY1 G 5)lee callay Lae Elad) de syl pe
LAl clsse

: diil) oySLal -

slogll a (San oS 5Sh Gagdll deje e ally all) WD Aliay adill SWT waas
Glaall dlae 58 e IS alaie) adiey @lld U< ) Aoy Ao il o s o
cosill Dlee it e I ae Ly Lea el (o g Lty Glaall cDlac s Jalal)
sdaaalail) CilaaY) -

el 58 o slaslly oSanl e pailly dngajally Lndl) Gladll lija e SlaS) L)
sl bl Aadlsag il digpe LSy Adlall Lalsy lBUSHY) oo ol 3 deadl)
clsgd) LS Aoy Bady AueSy AEUS 8 oSl (PIA (e el

G oSatll gk e gl JSE Y Al e cadll Lraall ol bilee ol LY
IS uasiy gAY i o Ladlally (Jo¥) dasill mosiall Tl e Bliall clggl) dusS
sl V) G Auhall L esill Gk e ddadl el clas o e cupnll LY
Lovall dlsag oladl) g sa Blga o TusSh falie IS agin JUYls pgins ooxlly Chanally
cCalaaall a—.ﬁ-@]‘

die ladll Gl e gbadd (Sall il DA g bl Cliie 5 pdy L
el leaal) elaly GBSV G JWEY1 3 aopul) g Y alasiia

depu LSy Gl cBliacy Jalal | Glaall dliae Login 8 ocliSl) (ggise ad) .0
) e DA Gon el depu o Bliall clsgll (e (Saa 38 Sl (gl

aY oY E slgn - O gunaddly AN alaall - Ao sall 4 ) A0S - B gall (55 a5l Alae

Yo¥



MARCEL MOYSE

A travailler en simple et double coup de langue To be practised with single- and double-tonguing ; Mit einfachem Zungenstoss und Doppelzunge
avec toujours un léger accent sur la I note de | the first note in each beat should always be slightly | Gben, stets mit leichter Betonung der ersten Note
chague temps. siressed. jeder Einheit.

Allegro vivare
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Summary of Research
Performance techniques in Flute Study No. 1, op. 740 by Marcel Moyes

The history of the development of machines in general and the flute in particular is one
of the basics of to the Flute student, through which it recognizes the origins of the machine
and the stages of its development by musicians during the various ages, which provided
an opportunity for composers to provide works that include various and different
performance and expressive techniques that show the ingenuity of the instrument and give
it a prominent role in different compositions.

Among these works are the instrumental studies of the flute, which those who teach the
instrument depend on in building the technical and expressive techniques that must be
available to the flute student. The most famous players were interested in introduction
these studies, including Marcel Moyes, who wrote many important exercises and studies,
including Flute virtuoso studies of Marcel Moyes Adapted from Czerny studies op. 740
for Piano, which is characterized by different performance and expression techniques at
an advanced level that are compatible with the possibilities of the flute and contribute
effectively to raising the student’s performance efficiency.

The research includes: Introduction - research problem - research objectives - research
importance - research Questions - research procedurs - research terms - previous studies.
This research comes in two parts:

Firstly: Theoretical framework: An Brief of the studies - an Brief of the life of Marcel
Moyse.

secondly: The practical framework: analysis a selected sample of studies Adapted for
Marcel Moyse No.1

The researcher concluded this research was concluded with results, recommendations,
references in Arabic and English, and a summary of the research in Arabic and English.
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