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Analytical Approach (Doctoral dissertation, City University of New York). Retrieved from ProQuest
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2 : Azzi, Maria Susana. Le Grand Tango: The Life and Music of Astor Piazzolla. Oxford, NY: Oxford
University Press, 2000 p13.
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2 : Azzi, Maria Susana. Le Grand Tango: The Life and Music of Astor Piazzolla. Oxford, NY: Oxford
University Press, 2000 p51.
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1 : Astor Piazzolla, Vuelvo Al Sur.10 Tangos and Other Pieces: Piano (London: Boosey& Hawkes, 2006),
P2.

2 : Azzi, Maria Susana. Le Grand Tango: The Life and Music of Astor Piazzolla. Oxford, NY: Oxford
University Press, 2000 p163.

3 : Holten-Anderson, Maximiliano. “Reinventing the Tango: A Comparative Analysis of Matos Rodriguez’s
La Cumparsita and Piazzolla’s Otono Porteno" Master’s diss., The University of Ottawa,
2012.http://www.ruor.uottaw.Ca/en/bitstream/handle/10393/22897/Holten_Max_ 2012 research_paper.pd
f?sequence=3 (accessed May 6, 2012).

4 : Blatter, Alfred (2007) Revisiting Music Theory: A Guide to the Practice (New York: Routledge) p28
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1- Lisa Ham, “An Analysis of the Influence of Tangos on Selected Organ Works by Pamela Decker: ‘Flores
del Desierto’,” D.M.A. diss., University of Washington, p 44,57
2 : Ferrer, H. (1977). El libro del tango. Buenos Aires: Editorial Galerna. 629.
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1: Ham, Lisa. “An Analysis of the Influence of Tangos on Selected Organ Works by Pamela Decker: Flores
del Desierto.” D.M.A. diss., University of Washington, 2009.44.

2 : Ham, Lisa. “An Analysis of the Influence of Tangos on Selected Organ Works by Pamela Decker: Flores
del Desierto.” D.M.A. diss., University of Washington, 2009.44.

3 : Alberto Speratti, Con Piazzolla, 97. Translation mine. Spanish version says: “Sobre todo, lo ritmico, la
percusion, la acentuacion, que para mi es lo mas importante de la interpretacion del tango, lo que le da
swing.”

4 : Diana Piazzolla, Astor, (Buenos Aires: Emece Editores, 1987), 213. In an interview with Natalio
Gorin, Piazzolla contradicts the above statement by claiming he learned the use of this rhythm by
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listening to Jewish popular music. See Natalio Gorin, Astor Piazzolla: A manera de memorias (Buenos
Aires: Editorial Atlantida, 1990), 22.

1 : Azzi, Maria Susana. Le Grand Tango: The Life and Music of Astor Piazzolla. Oxford, NY: Oxford
University Press, 2000 p 59-60.
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4. Alberto Speratti, Con Piazzolla, 97. Translation mine. Spanish version says:
"Sobre todo, lo ritmico, la percusion, la acentuacién, que para mi es lo mas
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Oxford, NY: Oxford University Press, 2000
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See Natalio Gorin, Astor Piazzolla: A manera de memorias (Buenos Aires:
Editorial Atlantida, 1990.
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Research Summary
Innovative Violin Techniques in Astor Piazzolla's String Quartet

Composition "Four for Tango"

Astor Piazzolla's "Four for Tango" stands as one of the foremost contemporary tango
compositions written for a string quartet. Its significance lies in being one of the final
works by the globally esteemed composer Piazzolla, demonstrating his maturity and
extensive experience in composing a comprehensive musical piece that showcases
modern tango in a style suitable for the string quartet. Composed in the late 1980s, it
continues to influence both global and Arab composers.

The research begins by reviewing previous studies related to the topic, and it is divided
into two parts: the theoretical framework and the practical framework. The theoretical
part includes a biography of the Argentine composer Astor Piazzolla, his musical style,
and the reasons behind it. The practical part involves analyzing the research sample in a
general analysis encompassing various musical elements such as mode, tempo, scale,
range, structure, and form, followed by detailed performance analysis including left-hand
performance skills (ornaments, arpeggios, double stops), right-hand performance skills
(sandpaper, drum, accent), and expressive performance (tempo, dynamics, expression
terms). The research concludes with findings, recommendations, a list of references, and
a summary of the study.
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