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Abstract

Performance Techniques For Bréval's Cello Concertino No. 1

Music in the classical era was characterized by the emergence of many musical forms,
such as the sonata, symphony, and concerto, by many of the composers of that era. The
solo concerto compositions developed and the concertino template appeared for many
stringed instruments such as the violin, viola, cello, and wind instruments such as the
flute, clarinet, bassoon, and others. They were written for the solo instrument and piano,
or for the solo instrument and orchestra.

The researcher noted that Breval's Cello Concertino No. 1 contains distinctive artistic
characteristics such as melody, simple rhythms, and performance techniques that work to
improve the performance of undergraduate cello students in colleges and specialized
institutes. Therefore, the researcher saw the importance of studying and analyzing the
work.
research aims:

- Identifying the style of writing the concertino according to Breval.

- Learn about Musical Techniques for Bréval's Cello Concertino No. (1).

- The difficulty of playing for Bréval's Cello Concertino No. (1).

The research consists of two parts:

Theoretical framework:

The style of writing the concertino and an overview of the life of Jean-Baptiste Bréval
and his most important works.

Application framework:

Through the applied framework, the researcher identified the basic ideas of the cello
concertino by Jean-Baptiste Bréval, and determining the cello techniques for the right
hand and the left hand, fingering, clarifying the different positions, how to perform the
ornaments, and overcoming the playing difficulties, explained some exercises that can
help in performance.

It is not possible to search through the results, suggest some advice, and then display a
summary of the research in Arabic and English.
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