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Research Summary
Method of performing the Horn instrument in (Adagio and Allegro)
by Robert Schumann for Horn and orchestra, op. 70 in the Eb
Major.

The researcher chose this topic because playing and performing (the research sample)
requires a thorough study and historical background, in addition to studying the playing
techniques and performance methods that occurred on these piece of music .

The research was divided into two chapters preceded by an introduction.The researcher
also identified the problem of the research, limited to The Adagio and Allegro for Horn
and orchestra, classified No. 70 in 1849, is considered one of the works classified for the
Horn instrument. Despite this, no one to the researcher’s knowledge has addressed this
work in terms of its musical and expressive difficulties, and then the researcher decided
to address this work and highlight the multiple performance methods in it. And musical
and expressive difficulties, and an attempt to overcome these difficulties, which allows
students of the corno instrument to perform such works, which increases his musical
experience and develops his performance skills.

The research objectives were:

(1) The Analytical and Structural Study of His Robert Schumann's style of writing
(Adagio and Allegro)

(2) Extracting technical and performance difficulties in the research sample.

(3) Suggesting some guidelines to overcome the performance difficulties in the sample.
The importance of the research is clear in reaching to know how Robert Schumann
dealt with the performing and expressive possibilities of the Horn instrument, clarifying
the technical difficulties and trying to find solutions to overcome them.

In addition, such a procedure would indicate that the research questions came as
follows:

(1) What are the technical and expressive performance methods used for the Horn
instrument in (the research sample)?

(2) What are the technical and performance difficulties that face the Horn player in the
research sample?

(3) What are the proposed solutions to overcome the technical difficulties?

In addition to the above, the research boundaries were divided as follows:

Time limit: nineteenth century

Spatial boundary: Germany

The researcher was keen to make the research sample : Robert
Schumann's style of writing (Adagio and Allegro) for Horn and
Orchestra, Op.70, 1849 , in Eb Major
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The researcher used the research tools as follows:

Musical recordings - music blogs - Arabic and foreign references

The researcher followed the descriptive analytical method.

It also dealt with some previous studies related to the topic of the research, which
numbered Two foreign and Arab studies, with a presentation of their summary.

The research is divided into two chapters:

The first chapter: includes the theoretical framework of the research, and the researcher
deals with two topics:

The first topic: The effect of adding valves on the horn in Schumann's writing of :
Adagio and Allegro for horn and orchestra, op. No. 70, 1849  in Eb Major .

The second topic: The most important distinguishing features of the writing style of the
horn at Robert Schumann in (the research sample).

Chapter Two: The Applied and Analytical Framework for Research It includes
the analysis of the research sample, and is concerned with conducting the experiment
and consists of the applied and analytical framework — Robert Schumann's style of
writing (Adagio and Allegro)  for Horn and Piano, Op.70, 1849, in Eb Major

The Applied Frame of the research ,including the analysis of the research sample,
the researcher adopted in the analysis the following steps:

- First: Structural Analysis of the research sample(including , scale,metre tempo ,music
texture form ,structural length)

- Second :performative analysis of the research sample regarding (melody rhythm scales,
arppagio leaps .ornaments, shading ,range)

- Third :detailed analysis of the perforamtive techniques of playing and the requirement
of performing the research sample regarding (explaining the technical difficulties and the
attempt to find solutions to overcome them)

Search conclusion:

It includes the results of the research, and the researcher's conclusion in terms of
answering the research questions after carrying out this analytical study by tracing the
various musical, technical and expressive elements, in addition to the technical and
artistic difficulties required by the performance method for (the research sample).

The research ends with recommendations and suggestions, as follows :

1. Doing other research complementary to the subject of the research in terms of the
writings of Horn in the different ages

2. The necessity for the student to know the most important and difficult technical parts
when studying (the research sample) and to try to overcome these difficulties by using
the preparatory technical exercises found in the technical books.

3. Organizing musical symposia in which professors and scholars participate to discuss
the different methods of playing Horn in the different ages.

4. Strengthening the listening library in institutes and colleges with CDs and recordings
of modern Horn books, with the presence of musical notes for those works, in addition to
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supporting them with books and references that are concerned with the heritage of the
Horn instrument.

5. Encouraging students to attend symphony orchestra concerts and listen to the
compositions of the Horn instrument.

then Arabic and foreign references, then the summary in both languages (Arabic and
foreign).
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