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Summary
Benny goodman’s Role in Teaching Clarinet
Introduction:

The variety of Methods for each instruments is one of the most important means
to raise the level of the learner, and each teacher has his own ideas and experiences that
he explains in his book. The schools of playing appear clearly through the Books, and
the preference of each teacher for a style of performance that distinguishes that school.
Benny Goodman is one of the most important Method for the clarinet because it
contains some Modern ideas for the student.

This thesis contains three Chapter:

Chapter one: Introduction — Research Problem, Research Importance, Research
Objective, Research Questions, Research Methodology, Research Sample, Research
Methods, Terminology

Chapter two consists of four sections:

e Section one: The researcher discusses the previous studies related to the
thesis (from) Arabic, Foreign studies and web sites.

e Section two: A brief biography of Benny Goodman.

e Section three: Theoretical part of benny goodman method.

Chapter three: consists of Excercises from Benny goodman method.
Learn about the basic sections in Benny Goodman's book, the importance of each
exercise, and Benny's most important tips for performing it.
Finally: Results of Thesis, References (Arabic , English & Internet websites ), (and)
Summary.
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