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Abstract

Performance Style of the German Composer Clara Schumann’s
Variations on a Theme by Robert Schumann op.20

The researcher chose this topic because playing and performing these variations of
the German composer Clara Schumann requires a thorough study and musical background.
Besides studying the playing techniques and performance styles of these varieties.

The researcher divided this research into:
Introduction

Music in the nineteenth century was characterized by imagination and emotional
expression, which is called the Romantic era. The Romantic movement emerged in the late
eighteenth century after the French Revolution in 1789. The artist became free to express
himself and his feelings, and freedom of expression became the basis and thought of the
Romantic movement, which prevailed in all the arts. Romantic composers contributed to the
development of harmony and orchestral colour, away from the intellectual constraints that
dominated the structural formulas of the Classical era, using the musical template more
freely, and creating a new style of music capable of expressing all human emotions.

The German composer Clara Schumann is considered one of the most prominent
pianists of the nineteenth century at a time when women did not have a presence in the world
of music, especially composition. Clara was known as (the High Priestess of Music), due to
what she presented during the 61 years of her artistic career. Despite her widespread fame as
a pianist, her compositions were largely unknown until the second half of the 20th century.
Through her music and her ability to compose music, she left an indelible mark on
generations of pianists.

Research Problem

The researcher also identified the problem of research, which came as a result of the
scarcity of studies and research on the compositions of Clara Schumann, as well as their lack
of circulation despite their artistic and technical value, which is an important and distinctive
addition to the repertoire of pianists and piano teachers.

Research Objective

The aim of the research was to study the characteristics of her style through the
research sample, and to clarify the expressive features and technical difficulties and how to
overcome them, in a way that would benefit scholars and pianists in music institutes and
colleges.

Research Sample
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The researcher has selected a research sample which includes " Variations on a Theme by
Robert Schumann, op. 20

Research Methodology

The researcher adopted the descriptive analytical approach during this study.
The research also dealt with the following:

- Clara Schumann's Origin

— Clara Schumann's career as a pianist and composer.
— List of her piano works

— Brief about the work

- Technical difficulties and performance requirements
- Results

- References of the research

- Recommendations and Suggestions

— Research summary in Arabic as well as English
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