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Research Summary
An analytical study of one of Bach's Riemenschneider choral pieces

Choral music relies on writing human voices instead of instruments, which includes different
sound varieties, divided into four main tones, each of which has a specific sound range, and
these voices are called choral groups, and choral music is music written specifically for the
group that will perform it, and the Choral music group can perform various music
compositions, and choral works composed for specific occasions and uses, and choral music
has always had an important place in musical life throughout the ages, with the end of the
Renaissance and the beginnings of the Baroque era and with the beginning of the
development of musical instruments, The great development and interaction took place
between the instruments and the singers and instrumentalists, and among the most prominent
composers in Baroque era was the well-known composer Johann Sebastian Bach.

Bach's hymns that he composed in that period are considered the masterpiece of the works
of the Baroque era, and they represent the period of maturity in musical composition, which
included his most important and greatest in number, he composed more than two hundred
tunes for religious and secular cantatas, as well as Bach's "Passion of the Christ" according
to the Gospel of Matthew.

Bach had a distinctive and unique style in his writing of the harmonic accompaniment of his
choral compositions, including the diversity and simplicity that allows the different vocal
layers of the choir to perform it easily and efficiently, which is what the researcher was
inspired by the idea of analyzing it and appreciating its writing style and its beautiful
transitions, to pave the way for students to learn about its rules and their use in composing
and writing the accompaniment harmonic.

Through his teaching of the Harmony course, the researcher noticed the students' need for
innovation and diversification when writing the harmonic accompaniment, which prompted
the researcher to try to find multiple models for students as musical and cultural tributaries
that help them to innovate and diversify, by analyzing one of Bach's choral compositions,
piece No. (59) in the Riemenschneider group, as a composer with a unique interesting style
that is characterized by ease of distinction and comparison between the main melody and the
harmonic accompaniment, which is what the researcher found in her scientific research
richness that calls for research and analysis.

The theoretical framework in this research included a historical overview of choral music
and the life and writings of Bach, then the applied framework that included the analysis of
the research sample, then a descriptive and detailed analytical reading of Bach's style in
harmonic writing, then the researcher concluded his research by presenting the most
important results, including introducing students to Bach's style in harmonic writing, As well
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as a number of recommendations, including the inclusion of Bach's choral compositions
within the beginnings of the Western analysis curriculum at the bachelor's level, identifying
its origin, development, types, and most important authors, and paying attention to studying
the choral composition methods of various composers throughout the ages, with the inclusion
of the courses of the Department of Theories and Composition, a simplified composition of
choral pieces.
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