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Research Summary
Whole-Tone Scale Treatment’s in Debussy's Some Piano Composition

Romanticism reached its climax at the end of the nineteenth century, which called for
the need to reach new musical concepts to keep pace with the twentieth century. One of the
doctrines that emerged as a counter-romantic trend is “impressionism” which was concerned
with describing the external appearance of things without delving into their details. Debussy
is considered the pioneer of this school, as his music began to move towards the twentieth
century through his departure from the traditional tonality in his compositions and his use of
scales and strange moods which unknown in European traditions.

This research is concerned with studying the use of whole tone scale in Debussy’s
composition and the use of harmony with it. The theoretical framework of the research begins
with the concept of “impressionism” then the biography of Debussy, his harmonic and tonal
language, In addition to identifying hexatonic scales in general, and whole-tone scale in
particular, and the most important composers who use it in their composition.

In the applied framework, the researcher analyzes the research sample, which consisted
of three examples showing Debussy’s use of whole-tone scales. The researcher concludes
this research with the research results and recommendations, then a list of Arabic and foreign
references, and a summary of the research in Arabic and English.
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