sl G sl hugl DA e Balaall Ll ol s
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sl dana lga o)
T ) 4ty daaa [

AL JISEY) aal (e e gd ¢ Al ALalall (gl e o (Opera) bsY)
sLy¥ly eSaally AUy ally slially Jhamssalls Laball L (i yas ALalSia duilie dualys dlgaS
«(Duo) wlililly ¢(solo) ol eliadl Ao Jaidng ¢)inSyslh dignae 585 L saleg
axidl cllYly o(Coral) ddlall cilegesdly( quartetto) deljlly (Trio) <Ll
-(V)(Recitativo)

legify YILaly Tygem 223 Sl jgemall Calita o cladinal jobaty o) o sk
Crilsally Aas¥) Gageaill (SIS o HESH Ly 8 ) daaall dgeall dags dibida cullily
() W59 Callil) Jlave 3 cpeaally

Dosl oy 3 i€Tg s e Lt bl gAY alSs Guny alas Tyg0 culslil) elaf calia il
ol o Ll colS oy Tai LegDIA e Lgilaal 5o Gua Ll cuead s e S (st
paally Cunnll O Lo 2alie G Bty (i 5 iblall agtiall Jaid 1ug¥) (& Bl dse¥)
Ostil) Dol e lgined Conly Adassal) dilae 8 clilill glawy) e JY) o)
Giacomo ) udnsl  (Tosca) Kusi Iusl ¢ 2Y4¢Y Menotti isuaTelephone

(Y4 ) Giuseppe Verdi )es3,i( Otello )didae 15l <1924(-Puccini

daagl) 4l

aaall aollall @ld Bpabedl sliall z3la aal aaf g vie Spabedl LAl 2
Los 2an olal Cogludy A2 lumy IS0 ¢ Doyl A2 aay hgV) s ool 2a(S 1Y)

COlsts daals ddangal) Luil) A0S oLkl i o)) iy M ©

Olsla daala Ao gal) il A0S ol s oY) any M)

COlsts daaly ddagal) Ajil) A0S olad) dndi o)) acady M
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e e Cagoll wigaal (pilil) Dol A e BN @l (ailiad duhal Haldl ads
- calalall) el
Tanl) (daa
Hello Hello )aY¥) susall DA (e (Tgise die clilil) el pailad du)
. sl 1,6Y (where are you
s aant) daal
c sl gl DA (e JHigie die Spealaall Gl ol ailad e oyl
o) i
Hello Hello where ) suss DA (e (Tisise die spaleall clildll ol (ailad & L
.( are you
s Caal) mgia
- e Jidad Jbag
s cligaall [ el s uagd) efgal
- sl sl gl 1iagl) die
- oosall Ol e JgY) Caill sdiagd) ygas
séaand) clalhiag
:( Recitativo)atiall ¢} (1
siliadinl) o Gliess linge aall DS Ghssall 48 (Slas bl 8
:( Recitativo Secco) wilal) gauilises )
al€ (AT AT lilaly 2)6Sin gl AT e Gl dalas ol diiige Lalaas g9 05
e el Gyall (8 gV alasaud (Juaia
: (StromentatoRecitativo)calaall sauilivuis )
352 Y) Gy g€ L) Cabalsall o jpeaill axdisng SRS dnlias <Y
LY 52yl

(1) ApelWille: Ibid, P. 718.
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:( duet) bl (2
asty Cua Gailie g Lol ast jide e dae Criagl mllaadl 138 axdiy
' aeY) e d pals oa bl Cigea US
tCaal) &g gas ddayiyal) ddald) dgandly calyall
b Ol AV Al
() isiaal (ol Jaswash) gl B o Bpealaall gy

Contemporary opera through the opera of the medium spiritual by
Menotti.

Sgall el Ul Caagy ¢ Sgiad Jawgl) Dpgl a0 Auhall sda cudaa
LS Tyl e duhall 53a (e (splaill culal) Jais) Jasssll bogl DA e yealadll
Ciger eall 138y Jigise andl) Jslis Liady ¢ sisal cpppealaall 35 sy £S0aY) Basial)
Jala gylaind o Ganal) 1 & dublasl) dudyal) caladly Al Ly 8 die Balll s
- ol bl e sl Ganll Aial L)
s Ol AL Ayl
t ke aoalil) O RN gl Gaaal Ljlia a1 Jsise SIS dlla Jlasi b dadlgl)
Verimo in the works of Gian carlo Menotti :Acomparison with late

nineteeth century Italian opera . ®

O AllagY) gie el ans (B (alsll Cndall Ahy ) Al B b

Om A lae cilac g e oailgll Cadall yglas Aol 538 Casaagl 39 ¢ Jeatdlly Jasssll 1l Lgiaca
sl Cadall elslin (& i gl dalig (@AY) LdUaty) gVl Gus (Sgise gl
Blanily 558 clid Lauly condall 3 by cldl) e i€
il U
(Duet) «lsliy

Lhpsge ol Ailie Lyjlon <G e 06 () LS00 4bal) opgil) aal o ol
s Sl Gl 138 (g ¢ smagall YY) e Ciall (b g eliall (8 pusslan Ga 0Bl O

! https//en.wikipedia-org/wiki/duet.internet2020. -En.wikipedia.org-Duet

Gralae Augal) Apl) AlS jphie e Gimy (sl (apll) Bmssl sl D e spealaal) s i (gea Jile sles (Y)
Yoo caalall olsla

(3)Chacon, victor: Verismo, in the works of Gian Carlo Menotti: A Comparison with late nineteenth

century ltalian opera .
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08 Diie US4 Cijay 5l (i dana 90 Bhgall ol Alal) i) il e il U
Gl e Bsal) ol dalall cleghidl selu Lol ey lae Ste ol 4S50
oseds e elld se b Gus ¢ blall §f Gigeall Guagall Gn alani¥lsee 5 2gag il
Ol 13glagal) SN ISy pually (geal) a2 bl (o u€ ik ddlial) ) diigall de shabal
'Laaly Cigea i)

1523580 L gl il gall ¢ e aalill ol Jilol (3 1yagY) 8 Aliad) Ll il
i g atiial) Zaadall (o Cigea zie gl le (<G Jaan Llal) clalidl)
o o5t gdlly gl RNl gihisall b Tped SV UV sl dadall
S dyat pe B Cigear (3ie 2ay Cigeas el Gal sa L8lal GLAED e gos dad als
Bpealaall (ppdiall (8 b1 T e aulil) Gl g sl ) g Yl el 8 L el
Ao lial clid (e pagad go Lasll Blally il aly (e Lsatie Gleginge Cialle 3
glrall sl Leilge dnalsll liahal) (e Wyt s Jlaadly jailly Gaadldll Jio dpiviay ddassgie
Cilge € IS8 Chaat 3 ¢ dndagll CV L) as ) ciliag Ll s Blal alal) Casial)
sl DaglS ol 3oy Ll adly o Sl) (aht ol Lgalalley ALally dueaally el
Ol Alatiall caasl Cus Gnagall slall aBly (s oy 3n) Juad (g laasS hugl (& (Tisial
C O sl O SUE les sty L g3l Al s ol o Alglaa Ll

- 1 (Aiige Menotti
ltaly Wlals Cadegliano sllaoalS 8 Menotti, Gian Carlo isue sHIS Gl alg

e sl jee a5 Monaco (7 sSlige silals YooV ale i ) b s Y)Y ble
()The Death of Pierrot zyeall Cise &gl ol usgas culalS (i<

3 Amelia Goes to The Balldaily dlesl ok Ll daalill &3fy0 o) culs
T aday COlia dgatay ISy Lhge Wl (Tigie dac a5 ¢ 3aly Juad (e Al gl
Basial) LYl ) d5ally e o). Al Ablgas Al dinads Jsad piag Laa ) 22y

! https//en.wikipedia-org/wiki/duet.internet2020. -En.wikipedia.org-Duet

2 Robert Huntington- Duet : Definition ,singers&songs-study .com —internet2020

(3)Stanley Sadie — Grove Dictionary of Musicians- by Bruce Archibald & Jennifer Barnes —Later M —
London 2001

(4) G. Schirmer, Inc, and Associated Music Publishers,inc-Internet2006

(5) lan Cleghorn-Young Composers- Internet2006
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OIS dgma o apdl) Aipe pa daglus o lgd Jeas G ally By T e £S5aY)
yary .le Philadelphia Ll Curtis

Jée dalu) & oIS Laie Carlo Menotti s shIS algall JUaiY) Caliall jala
cilgal) i€ ) sauall Lgeageail cpaaliall Clael e @jla 88 gl Cilly e (1
Uan i Jals (SleS o) Jlanials daslad aai bl Q) Wiasa (b ol g Ak
cCppliall ) DA Aaihl Y (g LIS aD6S i ¢ Aaiyl) QAN Guala 3 s
M) igh i el e (el wilal) Z eVl S sai e sl 8 208 o V)
Js< ¢((Ya¢o—-YAAe)Jerome Kerm( ¢y, asxag ¢ (YATE-YAYT) Stephen Foster
"esdpn zysa’ ilgall Jleel Gald gai ey ((V4T£-1A4Y)Cole Porter () i)
Slo 236 e s slel S 3 g5 Cus (VATY-YAA) George Gershwin®®)
O sls3s 0 Gagses 3sllls Slal) use
tehlaill sl
ol axly Jae (8 Lsalaty) A3l dnesS Ipsg) o8 « L'Amour & trois i « Telephone
G edll Gigeal g silhgad) Gigeal pusl 4 R L gally GlalSll ¢ Sgiae SIS
The isise ae dasiie 5ilh o 8h0 Jo¥ 4 o35 4dld) dunes J8 (o DU anisS
& @l ) W3 VAEY ¢ bl Ve A ¢ e dine ¢ i3S #pae & Medium
¢ sl YV ¢ Baaly e lulgsgsia Dol 4ned . jganl i ppwe B¢ VAEY gle
QAP RSV WA 5 P\ [ PV S PRVt Sl FRKVIVONRR LY JUNERR E R ¥
sl O ¢ allsu ol Gl gl Lgalim) Qial alae (e a2l e LAl B el o
O slag ¢ Ajall sl ol Lavie ¢ @il (g . Cinlgll e Lol Aulgs Y il Alaii
Loy sl (e by o 9 ol ¢ o)l gy o 0 i Y o (y0 — gl el ol
e adiig oLl 8 el il GLIS (e gl Joa 858 Alglaas ash 0 K1 ozl

(1)G. Schirmer-op.cit
LR Bany it g € Lued citen Jlel (i< a8y Al eVl a3l el 8 Lad)l) Blalas el ¢ Sl kel CalS (Y)
e ST S ¢ Gupial) Ol il (8 uiSa) omal) il al (e sy sas . Ll Ahasal) Leisdl (Snal Cilia (1)
cdae @l e ST L cnandnad ¢ Al e
o sl (Sl93g e (b Opeal (SEY) GBS anl LAl Jslas maal ¢ (Spal Jlef il oale (£)
- A Lilag N agal ga Sl GRrise e Alacl (3 o8 (Kipal anige Cilsa ()
(6)Lbid.,1187.

Y OVY - 0 Y1 o) bl - i sl A ) Bl - i pall (585 sle Al

AR



O O O ot ST aulgs g ¢ calgll bl e puilag) sugn (B QY sl ¢l
e g gall Tpaplall Aadlglly igine Jleel Crand) 1Al Lgiila o3, Sy

: At U

Hello ! Hello ! Where are you

S Al sl e AEY) aBige

st Al LAl B sl A0S e 0 A8 s gD a8V sl 58y o1 Juadl
Bl o by zlol) e GHS Ay na3B 0 Ll dsie & (a3 0 s 3 (o2l
s IS LallSe (g oS s leiila o8y Sy oy UYL 883 dase a

dlaay) rally i) pail
LUCY
Hello? tla e
BEN
Hello! s e
LUCY
Where are you, my darling? ¢ e b el ol
BEN
I'm terribly near you, right next to your ear. Lol bl lean ¢y IS clia (g Ul
LUCY '
Did you miss your train? gl jUad bl Ja
BEN
Not yet Sy il
LUCY
But why did you leave me, B KA
and what was the thing il Ol 13k
you so wanted to tell me? NEIATREPPECTN IV RLIS
BEN
Will you marry me? ¢ sung e Ja
LUCY
Oh, Ben! Of course I will marry you! Dlag 3l Cagas aalls ! (s o9l
You know that I love you. clal il Capas
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So why, my darling, did you wait so long

Sush okl Ja ¢ e b ikl

to ask me what you already knew¢

¢ Jaill s e bl

BEN

Blessed invention, extend your forgiveness!
From now on this shall be that form
Of love which people call "L'amour 3 trois

OsSe of cma c lacliad (T ! e aa ¢ Slylae -yl
el Faans 63 ) e JSEN 138

I must go now

O el o

LUCY

Oh, not just yet. any Gl ¢ ol
BEN

I'll miss my train. glad b
LUCY

No, no, you still have time g bl Jn Y oY
BEN

Will you wait for me? ¢ skia Ja
LUCY

Oh, Ben, of course | will wait,

c).LLi.ub\Hbc Q,sa_gi

but please don't be long

Jski Y ellad (e

(together)

BEN

As long as you have a phone Cila oLl Lk
you'll never be alone AN Tamg (s o]

LUCY

I'll wait by the phone, but darling

¢ e oSy il Guk e by

don't be long. And while you're away Al e Joka Y
BEN

Yes? ¢
LUCY

Don't forget s Y
BEN

Your eyes? ¢ dlige
LUCY
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No... N
BEN

Your hands S
LUCY

No... N
BEN

Your lips? ¢ cliles
LUCY

No... N
BEN

What, then? ¢ 2 13l
LUCY

My number! ! ey
BEN

Your number? Suld,
(together)

LUCY

Oh! Please don't forget to call my number,

sy i (it Y Gllid (e gl

my darling, remember to call it every day.

: e}:‘dsa-'dmﬁu‘)ﬁ‘ T

my number, my number.

Doagl o oady ¢ e

Oh! Please don't forget to call my number,

s by Sl i Y clliad (e

my darling, remember to call it every day

as IS & doat o) S s

You always can reach me

S Jpah Lals el

by ringing this number,

S g Sl PIA (e

by ringing this number,

a0l 13gs Jlaty) DA (e

by ringing this number.

A 132 Sl PR e

BEN

I'll never forget to call your number,

ey Jlat¥ T ol (]

yes dear, I'll remember to call it every day

e S & Jlaty) Sl (ghie ans

your number, your number,

, ka8 g clady

I'll never forget to call your number.

Al Jla Tl il o
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Yes, dear, I'll remember to call it every day.

ces IS A JuaY) Sila ¢ e aa

| always can reach you

A Jpeagll gl Ll U

by ringing this number,

C ol 1 0 Gk e

by ringing this number,

A 13 o) Gk oe

by ringing this number

AN 13 o) Gk ce

LUCY

You'd better write it down S o JuadY oy
so you won't forget it NG LY
Stevedore two... o)
(Ben struggles with a pencil and paper)
BEN
Stevedore two... )
LUCY
Three... s
BEN
Three... s
LUCY
Four... Ao
BEN |
Four... Ao
LUCY |
Nine... dau,,
BEN
Nine... dau,,
LUCY
O...
1452 Jalas
A Jpa taluld) @
?l 10sal) @

LA dauall e

8 yxia :\.G)u.“ °
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Con Moto e

Tempo di Valser e

Andante e
(sl Cigeay silnsadl Cigal) L .Duetto L ey gyl @
ek Ve it okl

sl Uil
e £
ok S
»
oy
sl Cigea

00V aJovt o B 0¥ 4 JEEY o A BRAN ) auiin B 5S4l

sl b S I abal) 455 8y55k N 447 5355k G oY) Aleall (pe (p5SA S
b5 Con moto ehl eliall sl Tai bl Luit 8 dobeat dliky @8 puuall 50
lole 2y ddasy Ayl i sl (Sl Jleall JaS5s Hello on lle 2n  Hellods®
Will you marry me & deas e aiie oWl o

s of Jolady sl 33 S 5 Jo¥1 aliall 463 553l M 455 555k (e 4l Aleal)
Al Aial iy dadsie ol s of S 3k

Jsast omn plos (8 oo Alis o355 470 855k ) €717 3 S Ul (e Byg3le (e LGN el
Will you marry me & daas e axie Wl o adle 3,

Llsie el ae Gulady Gisejlal daliy b clie 475 555k N 470 5y55ke e Abiag
aaliiiag
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Tritone Guh e 90 A Dbad b A 30482 855k (I 476 8y5)k (e daa))l) dlaall
O3 sl o Jalie elaly Lalas & substitution

5, Yoray asl jus b 8 Al Alik 35493 5y05ke I EAT 8y05ke (e dalall dleal)
iasal) jelie e U Al Al iy iigalar laa ity €AY J £AA o b i
e

Aladl A5l e lalay juall 50 alu 8503 555k 1) 494 5)55k (e dualad) dleal)
et O AL s g 88 Ao Jad pald) 8 Uale LSaleg ) U8 b daliadly
 Lagiar Joliia paie oMl gl x5 Loboa Uiy 45 Lgiilaidy Lgass lalie
wall 53 alu (3515 555k N 504 5y53ke 39S Ul e D) Alaal) e 5SE B 84l
7 i Aoy tempo divalzer deju usl 335 bl (a8 dead Aasy a6 Ll
S o darally oY) s Ll Aaills Optail o8y dueal dnail ) AalS Ay e
JSal 8 LS. dsaal e gl gilkadd] ahakia ;\ﬁfj legin Jaliie numMber

Tempo di valzer

¥ ——————— 0 S S— W S — SU— S WS— S— — - — ——

T e = 1
nev - er for - get to call your num-ber, yes, dear, 1M re - mem-ber to
pou - blie-rai pas ¢ nu-mé - ro, mon & - mour, nom je  mou-blie - rai

S Ig - V> - Ty — i
} =" —F s — —

| S— - —
U

T lais Adle ae silSi) ol (V) a8, <GS

—
=
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Al dleall 5lSlase Woayl yuall 93 Al (8527 5y55ke I 516 8)55ke (e Lualill dleal)
ST of pliney Jadiie ool ae Jins uiall 5 alu B dbeas QiR 55 Linloaall iy
C oS (A L L oy el

Ol galil) alasnnly yeall g Al 8 3M8 35539 8y55ke ) 528 5)55ke (pe drlill dlaall
cdag Cagdl g o Jul sl adaiie el b Jgias

Sle astil 06) & i Andante  dejun assd 335 546 555l I 540 5)55ke (e dliag

5
& g e dad T gl o arie sl clizy il s TS a5k Oy L)
rit ol o dialas

598 U e LSl Jsan oo (B Alias ¢35 557 855k N 547 39S U (e Bilall dleal
b elald clldg e Giigeall eloly duilaie digeyls clilly dglie 59,0 0oY o J oty
L2900V o Joof o 3 S8 (A LS sl (gl Cipal

a tempo)

il ~% =
B e N o .
wr@“ EE = E E =
0.
0.

. = m———ri———ri=——o—c

lé\BIJ r l’. g' -
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e
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T T + -
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B L) B gl O 9lil) gl (B ) siil) Ciguay gilgmad) Cigua olaf il g gl

e IS sl Cigay gilugal) Ciga (8 V) Adgeall hiall alasiul e Kall -
as illy gadl) ) e dals Wagiag Tageia (g)aly dihie JS aPNEAN

ond) e s ) ASileg SN Aalig o Aol cleadll el e 5lE s o -
Lila 51 acla J<a

CAalda) e Wi Y1 JKEY) oY) & aluddl 282 -

SN ¥y dars Ao darzall ol e gyl -

- aledals olal) clel 8 cugaan bl Al Bdad) o) e gyl -

gy e ST L@l ane g Abghall cilaaall olaf e 5yl -

- JalSIL By 5kall Ll lal (g din Byally sulud) el sals) -

ALl Ay 85 ) culd LR il Ao sala) -

- riall Sl e oSall -

by priall oY) das dilgs A} (90 Jath drial) Lgied dass JS eldin] (e (Sall -
c b€l Waan Al Lol calazdl)

D Gluagil)

Al Dasls wign Al iSlly aalil salyg ¢ Bpealaall ag¥) il Bl &l pas
S Bpalaall hig¥) dilaly (spabeall il clawd Sy Lgy li€all e iy o pdall
- blSlly aaleall g pae 8 elill ) jaag zaln

Gad) padle

Sl el e aan gt sllla dviels |l La STy daall aal (e hagV) 8 clalillelaf aa
ihasad) gl Lalall A clllially il Da cpalelaial isise WY Ly gisgo
Glgally cluml el e Capill 2eY) s3a Luyal Lgadyg Bl S Laa ygiall Cagung
slal ol Ly bl Tgl 8 gt Laye Sl giagy Zulp ) Gaad) Caoa Lghagg
- sl Goiili Dsl (8 Ly sug

(ine Jiay) hasl) il Sndl a3y
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SR dpad) LYl (agil) R Al ¢ Gsall Gusaldll t g dea] L)
ey YATa a1 44Y
DRYA DY Gaigall 8 3V sl GBI gial) " gl Jamd 1 Joad) daans LY
AY o, 4Y)Y 5alll,caylad)
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ApelWille: Ibid, P. 718.

2. Chacon, victor: Verismo, in the works of Gian Carlo Menotti: A

Comparison with late nineteenth century Italian opera .

G. Schirmer, Inc, and Associated Music Publishers,inc-Internet2006

G. Schirmer-op.cit

https//en.wikipedia-org/wiki/duet.internet2020. -En.wikipedia.org-

Duet

6. lan Cleghorn-Young Composers- Internet2006

JAY .Cynthia lee : A production of Gian Carlo Menotti opera “The

Medium * :A performance project directed and produced by Cynthia

L.Jay —D.M.A-University of Maryland-college park-1997.

8. Lbid.,1187.

9. Robert Huntington- Duet : Definition ,singers&songs-study .com —
internet2020

10.Sadie —op.(1)stanley

11.Stanley Sadie — Grove Dictionary of Musicians- by Bruce Archibald
& Jennifer Barnes —Later M — London 2001

12.Stanley Sadie —op.cit

13.Webfter Merriam: "New international dictionary of the English

Lanuage", Encyclopedia Brittanica .London , 1981, p 2271
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he quickly powders her nose and
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»
eysarr
T’ 1735

er hair)

s qheveuz)

elle|\se poudre le nes

B |

hel/ /\//7

Clest siixte)-ment_Jui!

It must be

he!

it must be
Cestsiire)-ment lui,

Ky

(@écrochant le récepteur)

(lifting the receiver)

you, my dar -

r

To?

Hel -
Al

&
ling?

@ -tee - vous?

done

Ou

lo?

| —Y
= e

-
R |

1
11
» 8

T
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rgbd
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1
ﬂh-ﬂ
JeRy

Did you
Vous I'a -
r i}
M == sa— =T ) 2 r 1 r 9 |
i A i A1 X 1 ; |

. 1 - 1
=y ig;gggiEEEEii?EEEiiizzzi =cs=cc=—r=———= =
miss your train? Bt why did you leave me, and
vez man- qué? Pour - quoi dis- pa - raitre et
Bea PRI —r — = + = |
| i i i | s
Not yet
Pas en - core (/
Y 1 1 = J' 1 >
FIr T
L~
+ S 3 '4' ‘J J J J
I, F =~
L} | B ] ™~
=] [— — —
poco ril.
[y A e i . = X i 3 - 5 20 ]
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43

a tempo AN
w, - ! O | A" 4 . G 1 2 5 R
/ A | U Lo 1 .3
‘ 2 Ben! Of course I will mar -ry youl You
Ben! Bien sur!l Mais vous le sa - vez
= ———— s ==
Bea b pb—p = = 1 = —
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yet. No, no, you still have time.
core. Non, non, non pas B vite.
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Ill miss my train.
Je dois par - tir
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Oh, Ben, of course I will
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Will you wait for me?
Vous al - lez mat -tendre?

Y OVY - 0 Y1 o) bl - i sl A ) Bl - i pall (585 sle Al

\ARY



5 N
Lucy T ¥ 11 — + —+ + = |
wait, b please dont be long i}
5 - l8 - h 2 - ne 88 -
drai et mon te - le pho * S
1 - = T 3 = 4’ I F ‘lg I’ —
h - i . il'} é ]' L] i | i g _f.j.
As long as
Bt vous ne se -
————
[N 1 ‘L’ &

‘I; ; - AR +
4
wait by the  phoge, but dar - ling, dont bhe long.
ra ' prées de moi, sur - tout, re - ve - nez vite.
\ __' -+ — T T ¥
you have a phone  youll nev - e be a - lone.
rez ja - mais sen

- Ie grice au te - lé .. phone.

e e

. 3 W 3 F L]
Don't for - get...

o Nou-bli-es  pas...
- } n — ‘{_‘? 3 % ? @ iy A 4 -
nen P P——— T F FFF
Yes? Your
{:' Oui? Voe
3 p’(‘E\hl A%

:'::ii

Y OVY - 0 Y1 o) bl - i sl A ) Bl - i pall (585 sle Al

YYA



46

hisg

Lucy e = I e E e b
g ; | i % 1 L }'
No... No... No...
Nom... Non. .. Nonm. ..
= : —— i R |
n T = thl — * 1 : |
eyes? Your hands? Your lips?
yeux?  Vos  mains? Vos  levres?
L, e ;@,ﬂp B T
1 K 4

)
A% 3 > 6 1 ) B 3 1‘ — = 2 1% 4
Lucy 1 = =f —a—1 Fa——p—|

| T C— T—
num - - berl Oh!
ﬂg@ nu - mé - ro! j Ah!
T et
Ben v 3 1 o — —— —— = H—ﬂ.

What, then? ’( Your num - - ber? 5}
Quoi  donc? @ &xcl (’Hcr\‘/ Son m-mé - ro? Je

poco rit. Tempo di valzer o
? l/‘—"—\ i. T ] ?:‘ | < | Ve

3-
T

Lucy Ph— + T

T

: 1
please dont for - get to call my nufm-ber. my dar-ling, re - mem-ber to

n'on - bli - ez pasmon mu- mé - ro, mon ché - ri, mon tré - sor, de- man-

S T
s = s

nev - er for - get to call your num-ber, yes, dear, 1M re - mem-ber to
n'ou - blie-rai pas ce nu - mé - ro, mon a - mour, non je n'ou-blie - rai

ot
H

a
NSe

- . - . - [}
ﬁ # w
) - 3 1 -
| == m— . T T =~ T T
i 1 = i 1 1
: L b e 1 8 = . I 8 - =
1 == 1 :
T T s

41735

Y OVY - 0 Y1 o) bl - i sl A ) Bl - i pall (585 sle Al
VY4



;‘1 I AE‘ = o X T > I e —
Lucy 5 ——% = <
r . 1 LX) ¢ + ) | i } t
call it ev-'ry y. My oum - - ber, my
dex le tous les  jours. Mon Du - mé - ro, mon
> - — (4 ey
- - : gt
] l + ——— = + 3
call it ev-'ry day Your aum - - ber, your
pas ce nu- me - IO, Son@nn-mé - 1o, son
e — - EE I/‘;:—\‘L e
mf r |
it I /3 8 8 | 4
}r ; X w = T T 34— 1 ..

I
I 1y

W ¥ 1
oh, pleasedont for - get to call my

ahl n'ou - bli - ez  pas mon nu - me

7 r A o
Tt = =
e 5 A 3 = L -+ AL -
Il new- er for - get to call your num- ber, yes,
je wonm-blie-rai pas ce m-mé - ro, momn a -

/—. °! . Igl. .
R e %w 4 F=—1

i e +—F ,———-F——'_—l-’:

F— : :

d'u--llng, re - mem - ber jto
ri, mom tré - sor,

de - man - dez le tons les

u.rll it ev -ty

dear, Tl re - mem-ber to call it ev-'ry day. I
mour, e je vais le de- man-der tons les jours. @ Je
[P . [V 8 e e TS ; hl _ l
-+ — T =
m J
Yt /3 7 -
H—i5 ;7 ‘lf o 1 lr . ) 1 Yl_ s b + N - A

AY oYY 5l - s )Yy il aladl) -

i pal) o ) S - e sl (585 o sl Alsn
VY.



L = et ;FJI —
® al - - ways can rteach me by ring-ing this num - -
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Research Summary
Contemporary Duet Performance Techniques through Menotti
Telephone opera

The search consists of :

The duet song in the opera is one of the most important and most widespread forms, and
the song Hello hello by Menotti is one of the most famous duet songs ,which Menotti
paid attention through its richness in the special technical requirements of the soprano
voice and tenor voice, which aroused the researcher and prompted her to study this song
to identify those techniques and difficulties and describe them. The goal of the research
Is to study a duet lyrical Hello hello to Menotti at the telephone opera the research
followed the descriptive method ( content analysis).

The search includes:

Research problem —Research Aim- Research importance-Research hypo- Research
limitation-Research procedures ,Research Expression —previous studies. The research
consists of the theoretical part and includes the opera Contemporary and duet then the
analytical part and includesthe lyrical analysis of the research sample, then the results,
recommendations and a list of Arabic and foreign references .
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