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Quartet No. 2 in A Major, Op.13
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Research Summary
String quartet Op. 13 in A minor composed by Felix Mendelssohn
(descriptive analytical study)

Anyone wishing to prove that Felix Mendelssohn is the greatest teenage genius
of Western music has a large body of compositions, the most important of
which is the String Quartet, Op 13 in A minor, written at the age of 18. This
quartet is an indisputable masterpiece, containing a huge amount of dramatic
legato bowing. (The legato) that Mendelssohn used to depict many different
moods and emotional states, and the quartet is also of great importance, as the
melody was in constant debate with Beethoven, the composer who cast a
shadow over generations of composers who followed him, and one of the first
followers is Mendelssohn, He was greatly influenced, while writing this
quartet, which , by the last quartets of Beethoven, which he wrote before his
death

research aims
1- Phase recognition between classical and romantic period in
Mendelssohn life
2- Getting to know the string quartet Op. 13 in A minor which composed
by Mendelssohn
3- Learn about the legato bowing technique

The research consists of two parts:
First: The theoretical framework: It includes

1- Mendelssohn life

2- Chamber music

3- Chamber music in Mendelssohn lif

4- A brief history of the string quartet Op.13 in A minor
Second: The applied framework: It includes

1- A simplified analysis of the first movement

2- Explaining the technical difficulties in performing the legato bowing and trying

to overcome them with exercises
3- Search results - Research recommendations
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