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Research Summary
Arab folk music in Bartok's compositions

Bartok had a keen interest in the folk music of his homeland, Hungary.
Throughout his youth, he had great appreciation for folk tunes, as he was engaged in
several tours- whether within or outside Hungary- to collect the tunes directly from
peasant farmers and then use them in his compositions. He also found that Arab folk
music was quite different from European style. The significance of the current study,
therefore, lies in its attempt to shed light on how Bartdk utilized Arab folk music in his
compositions.

The theoretical framework comprises two sections: (1) Bartok's field trips to
collect folk music, including his trip to Biskra Oasis and the surrounding regions, the
obstacles facing him during the trip, and his visit to Cairo during the Arab Music
Conference; (2) the Arab folk music from his own point of view, the folk music
instruments which he found during his visit, the melodies, the rhythmic patterns and
accompaniment used in Arab folk music, and the musical patterns he found in Biskra
Oasis. The practical framework, on the other hand, involves two axes representing the
sources of Bartok's inspiration of Arab folk music. The first deals with Bartdk's
inspiration of rhythmic patterns that distinguish Arab musical instruments. The second
deals with Bartok's inspiration of Arab folk melodies. Through analyzing the study
sample, Bartok's style of Arab folk music in his music compositions was identified, and
therefore the main question could be answered. Finally, Arabic and foreign sources, as
well as the abstract in Arabic and English, were provided.
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