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Abstract
Contrapuntal arts in the Fifths Symphony’s 15 mov. by Dmitri
Shostakovich

Samar Abd Elmoaty Othman Ali* Prof. Ahmed Abd Elshafy Abdo**

One of the ways of using main themes in the polyphonic compositions - like a fugue- is
Contrapuntal arts. By the end of the Barogue era these polyphonic ways became rarely
used, it has been found in some classical and romantic compositions, but the composers of
these periods had used those polyphonic ways to prove their capacity to produce music with
baroque taste.

In the 20"-century composers used polyphonic ways in some of their compositions too, like
Dmitri Shostakovich used contrapuntal arts in his 5™ symphony in the 1%t movement to
develop the main theme in the development section. This paper is divided into two parts:
The first part is the theoretical framework, which includes Dmitri Shostakovich with some
of his works, including His Fifth Symphony, the definition of Contrapuntal arts, types of
Contrapuntal arts, and how it uses in the 20"~ century.

The second part is the analytical framework, which includes the research sample and its
analysis, and the most important results of the selected samples, recommendations,
suggestions, references, and research summary in Arabic and English language.

* Teaching assistant at theory and composition Department — Faculty of music education — Helwan
University.

- Research For Master degree.
** Associate Professor at theory and composition Department — Faculty of music education — Helwan
University.
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