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The Chaos Between Theory And Practice In Chopin's Study No.9, Op.10
For The Piano

* Heidi Wagih Mouawad Youssef

Chaos theory is considered one of the modern musical theories, as it became clear in
modern piano compositions using the computer to present a new concept that we seek to
understand and explain to the musicians to delve deeper into modern artistic methods.

The research is concerned with clarifying the emergence of chaos in the expression in
Chopin's study No. 9, Op. 10 for the piano as a methodological procedure that leads to a
work of art with a distinctive style, as it is a hidden system that leads from disorder to an
aesthetic vision by which his style becomes clear.

The research reviewed the historical aspect of chaos theory and analysis of the expressive
aspect of the study, and the results proved the emergence of chaos in expression in terms of
contradiction in expressive terms - sound extension - preparedness - “Tempo Rubato” and
its completion in other parallels - liberation of Melody - style of touch - foggy sense and
gradual fading.

* Piano Professor-Faculty of Specific Education-Alexandria University

YT gl - sy s el dlaall - A gall s ) GlS - e gall (5 osle Alae

AR 24



