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The Summary of Research in English language
A Descriptive Analytical Study of Oriental Music in Egypt

Theoretical framework:

Arabic music has a rich musical historic: songs, instrumental music and various
instruments that define Arabic oriental music, and the history of Arabic music full of
influencing other cultures. This renew has add rear instruments or rear melody, mix
between Arabic music and metal music, its name Arabic oriental metal. Identify of
Oriental music in many ways and analyze it musical, physiology, and psychology in
melody, tempo, instruments, singing, texture, harmony, pitch, tonality, mode etc....

Practical framework:

Analyze sample of oriental music song name “wa ana kol ma aquol altouba ya
bowya”. (Melody, tempo, instruments, singing, texture, harmony, pitch, tonality, and
mode) and analyze it in psychology and physiology.

Result:

Descripted Arabic oriental music and analyze it by using poplar song the
changes on the song by using electric guitar and distortion effect, the way of singing
that called logogenic, pitch, tempo, texture, harmony, tonality and mood. The music
message using music elements, psychology and physiology to describe mind thoughts.

YT il - G5 ) aall - A pal) e ) S - sl (3585 ol Alae
Yedo



