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Research Summary

The effect of using the substitution on educational improvisation for students of the
faculty of Music Education Improvisation is the main entry point for developing the
innovative ability of learners. It can be said that the concept of improvisation means the
art of immediate composition through singing or playing a musical instrument or both
together, whether this singing is prepared or not, and it is a science and automatic art
based on creativity and skill in Performance and composition together. It can be defined
as innovation for any musical process, because musical innovation is originally a product
of improvisation in the beginning, then training and practice takes place, so the musical
piece takes its own form. And from here the idea of the current research crystallized in
the use of substitution to improve the skill of improvisation subject and develop their
creativity, and add a rich harmonious atmosphere that allows them to easily move
between the musical scales and rehermonize the solutions in a scientifically sound
manner.
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