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Summary
The use of blues scales to improve the technical performance of the Oboe.

Blues music is the real American addition in the world of music. It spread and evolved into
a musical accent and a symbol of a distinctive type of world music, so the aim of the
research was to identify the characteristics of the blues scales and their composition in
terms of their theoretical Method, and to prepare some technical exercises based on the
scales of the blues musician to improve The technical performance on the Oboe, the
research followed the descriptive analytical approach, using the research tools represented
in the musical notation and audio recordings of some blues music compositions, and
surveying the opinion of expert professors on the appropriateness of the proposed technical
exercises that rely on the Scale of blues in improving the musical performance on the Oboe

The results of the research resulted in a theoretical presentation of the blues scales and how
to obtain them (the Mojer and minor scales) and the preparation of thirteen technical
exercises based on the blues scales, which in turn improve the technical performance of
students of the Oboe, as the researcher explained through his research on how to play the
scales in Oboe Charts. The research also proved that the blues scale is one of the musical
scales distinguished by a special acoustic character due to the difference in the melodic
distance between the notes that make up the scale.

The research concluded with a set of recommendations, the most prominent of which was
the inclusion of the proposed exercises within the curricula of the Oboe for study groups in

specialized musical colleges.
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