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Research Summary

The Properties of Composing First Movement in String

Quartit No,5 Upon Heitor Villa-L obos

I ntroduction:
The Music Nationalism in 20™ Century in Brazil Was Impressed about Several Factors,

Which Effects on Music Items as Melody, Rhythm, Tonadlity, Meter, Mixture and
Poplar Music Instruments . Also Many Music Composers Appears in American
Defiantly in Brazil , Like Heitor VillaLobos , Who Was An Important Music
Nationalism Composer in Brazil.

Resear ch problem:

Heitor Villa-Lobos's Compositions have a national features of Brazil

Traditional music, It has adistinctive style and specia character, although The
researcher notes Little of researches that touched it, so the researcher thought to
analysis One of these Composing String Quartit No,5 to reache to The Properties of
This Composition By Analysis.

Research Aims;

1. recognize The Properties of Composing String Quartit No,5 from ; Form , Mixture ,
Rhythm and Tonality Properties .

2. , recognize The Properties of Orchestration Properties Of String Quartit.

Resear ch | mportant:

The importance of this research is due toSelect The Properties of Composing String
Quartit Upon One of Important Music Nationalism Composer in Brazil in 20" Century.

Research Properties:. include (Research Methodology - Sample Search - Search
Tools).

Thetheoretical framework : consists of:

String Quartit — Music Nationalism Brazil 20" Century.— Music Composer Heitor
Villa-Lobos

Applied framework :

The researcher in this framework analysis the sample which used in this research,
(String Quartit No,5) of the author Heitor Villa-Lobos,

Resear ch results and explanation:

The researcher was able to answer the research questions :

Identify the The Properties of Composing String Quartit No,5 from ; Form , Mixture ,
Rhythm and Tonality Properties .and Orchestration Properties Of This String Quartit
Then the researcher ended her research by Recommendations and suggestions of the
research , A list of scientific Arabic and foreign references, At last Arabic and English
summary.
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