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Research Summary

Proposed exer cises to over comethe finger problems of the Arab cello
player

One of the most important performance techniques on a cello is finger
numbers , And even string instrumentsin general , The wide acoustic area
of the machine is the result of the skill of choosing the right fingers to
change positions , Were it not for this skill, the acoustic range of the cello
would have been limited to the C tone and the tone of the D , alittle more
or less octave, That is from the beginning of the first absolute chord to the
last tone in the first position through the four strings, It is also considered
the basis on which many of the techniques of the left hand are built, which
are the skills that establish the foundations and art of using the four fingers
of the hand, This is the result of many experiments of experimentation by
many authors and instrumentalists throughout the ages , Mr. Darwish is
credited with introducing the cello to Arabic music through the theater to
support the different layers of the operetta and the musical introductions
that precede it , The style of playing God has been adapted by Egyptian
musicians to suit our Arabic music and perform different magamat , They
followed the generational approach, until the instrument entered the
specialized academic study since the establishment of the Higher Institute
of Arabic Music.

The researcher has noticed through his experience in the field of labor
market as a cello player, there are some difficulties in the performance of
Arabic music, especially among graduates of colleges and institutes that
are concerned with the study of Western music only, and these difficulties
lie mostly in the selection of appropriate finger numbers , Which differ in
nature from the finger punctuation in Western music, especialy the
magam and the Arabic melodies, which include the quarter tun, which
form different dimensions from the counterparts in the western ladders -
which led the researcher to do a study to identify the foundations and the
different forms of finger punctuations and musical performance conditions
of the Arab performance On the cello.

The researcher followed the descriptive approach - content analysis.

The research was divided into two parts. First: the theoretica
framework: It includes the transition between modes (Shifting), forms of
putting the left hand on the machine, forms of transition between modes.
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Second: Applied Framework: - It includes the analytical study of music
(Layali Zaman) and the most important exercises that can be devised by
the researcher from the techniques of instrumental to help them play the
correct punctuation, and then the presentation of the results and
recommendations.
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