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(1) Edward Blakeman, Taffanel: Genius of the Flute (New Y ork: Oxford University Press, 2005), 16.
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(1)Etienne David Evgene, "A comparison and Application of Select Teaching Methods for the Flute By
Henry Altes Paul Taffanel, Phillppe Gaubert, Marcel Moyse and Trevorwye' (DMA) The Lousiama
State University and A gricul Tural Machamicalcol, 1988.

(2)Denelope Ann Peter Som, Historical Muicoldg 20th Century (PH) University of Maryland, 1982.
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(1) Demetra Baferos Fair, M.M."Flutists’ Family Tree": In Search Of The American Flute School, The
Ohio State University 2003.
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(1) Rachel Lynn Waddell, “Marcel Moyse Between Two Centuries: Examining Early Twentieth-Century
French Flute Performance Practice Through Recordings” (DMA diss., University of Nebraska
Lincoln,2002), 84, 105-6. Ms. Waddell surmises that current students of the flute approach historical
recordings with modern expectations of flawless technique, precise pitch, and rhythmic precision,
rather than an appreciation of spontaneity and subtle nuance, which is more characteristic of the time
period.

(2) Catherine Hummel, “Marcel Moyse and Tone Development through Interpretation: A Study Guide”
(DMA document, The Manhattan School of Music, 1996), 18.
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(1) Marcel Moyse, The Flute and It’s Problems [sic]: Tone Development Through Interpretation for the
Flute (Tokyo, Muramatsu Gakki Hanbai Co. Ltd., 1973), 12. Due to the punctuation error within this
title, all future citations and references to this book throughout the remainder of this paper will read,
The Flute and Its Problems, with the omission of the added apostrophe. All figures are used by
permission.

(2) Marcel Moyse, How | Stayed in Shape, ed. Nikolaus Delius, trans. Paul M. Douglas (Mainz,
Germany: Schott Musik International, 1998), 15. All figures are used by permission.

(3) Moyse, The Flute and Its Problems, 13.

(4) Moyse, How | Stayed in Shape, 21.

(5)Moyse, The Flute and Its Problems, 13
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(1) Marcel Moyse, 24 études journaliéres d“aprés Soussman (Soussman’s Twenty-Four Daily Studies)
(Peris: Alphonse Leduc & Cie, 1949). All figures are used by permission.

(2) Nancy Toff. The Flute Book (Oxford: Oxford University Press, 1996), 251

(3) Marcel Moyse, De la sonorité (On sonority: art and technique) (Paris. Alphonse Leduc & Cie, 1934),
25. All figures used by permission.

(4) Trevor Wye, Marcel Moyse, An Extraordinary Man (Cedar Falls: Winzer Press, 1993), 25.

(5) Pilar Estevan, Talking With Flutists (New Y ork: Edu-tainment Publishing Company, 1976), 82.
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6. Cooper, Martin: The New Oxford History Of Music, Vol.X, The
Modern Age, 1890: 1960, London Oxford University, 1947.

7. Amy Azzarito, Marcel Moyse Papers 1862-1989, 2004 The New Y ork
Public Library. Astor, Lenox, and Tilden Foundations.

8. Margaret Coventry, The French School Of Flute Playing with
reference to its influence on repertoire, flute playing techniques and
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9. Marce Moyse, Beginning the Flute: Alphonse Leduc, 175, Rue Saint-
Honore, Paris.
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Research Summary
The Modern French School of Teaching Flute Performing Through marcel moyse
Shymaa Abdelhamid Mahmoud

The research aims to study the performance of flute playing in the
modern French school as the largest and most visible schools in addition to
teaching methods of flute at the level of music schools to play flute
globally, and deal with the correct performance of the flute, and attention to
the daily exercises needed to make the novice student outstanding student
able to play the instrument Flute with suggested exercises through the work
of Marce Moyse, the research contributes to overcome the technical
problems that help to improve the player and access to good performance.
The researcher was exposed in the theoretical framework to explain and
clarify the method of the modern French school in playing the flute.

In the applied framework, the researcher analyzed the performance of flute
playing in the French school through the works of Marcel Moise.

The researcher concluded by answering the research questions and ended
with the results, recommendations and appendices, then thelist of reference

AT\ g — (9821 9 Sl ol — Dusdns g i U tlS — (o gd! (19509 9 Moo

(Vat)



