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Summary

American School for Teaching the Play of the Cello in the
nineteenth Century

Carl Fischer 1s one of the most important pioneers who have undertaken the
best way to teach the music of the cello Which was documented in a volume
entitled Method for Violoncello in 1891, which is an integrated school that
begins with a thorough explanation of the rules of Solvege in the music scale
, thythmic signs, peaceful and rhythmic relations between the different
rhythms and scales before the beginning of the machine teaching exercises.
Techniques for the right hand and the left hand to reach the beginner to the
stage of professionalism through a set of training exercises for previous
schools - Carl Fischer is one of the world's largest publishing houses, but
there is another aspect of his artistic career that he does not know much
about. He was fond of teaching and preparing music and employing it to
serve the teaching methods of different instruments, either by solo
authorship or with the participation of other contemporaries. The aim of this
research is to benefit from the Fisher School in learning the techniques of the
technique of performing the right hand of the various bow arts and the left
hand of the toning arts in accordance with the scientific methodology
adopted by the Carl Fischer school to teach playing the cello.

This research follows the descriptive approach (content analysis). The
research is divided into two chapters, as follows:

Chapter One: It is divided into two sections:

The first topic: American music. The second subject: Carl Fischer

Chapter tow : This chapter deals with the analysis of the method of the
performance of cello in the Carl Fischer School to teach the playing of the
cello and the most important techniques and methods of performance and to
identify the skills and techniques of the hand and left hand and left hand and
explain and explain, and how to use them in the teaching of the cello student
College of Music Education.

The study concluded by presenting the most important results achieved
through the analytical study of these works, which in turn answers the
research questions and includes the results of the research. It also includes
the most important recommendations, the list of Arab and foreign references
and the abstract.
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