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Research Summary

Theimportance of piano accompaniment in the first
movement of the Jacques | bert concerto for flute and piano

Dr. Basset Addl Hassan Saleh

Music appeared in the 20th century as a temporary journey through a
number of authors who later passed either back to modern classics or in
pursuit of revolutions of renewal. The twentieth century came in a new
form of scientific progress, revolution and war. The arts took strange paths
in their search for new tools to express This atmosphere in which some
authors found their salvation from the romantic music style after it became
incompatible with the spirit of the new era as well as the search for new
foundations and concepts of the music of this age. The composers roamed
the strange worlds of the doctrines of renewal Surrealism is characterized
by a paradoxical mix of different and unexpected musical styles and post-
Romanticism, a doctrine followed by some authors based on "the regjection
of romance and the pursuit of renewal" and neo-classicism, a doctrine of
classical themes but contemporary musical language.

The art of accompaniment in the twentieth century reached a high level
or high level at the hands of some of the pianists who were creative artists
in pianist, and who have compositions in this art (the art of
accompaniment). This art developed with singing beginning from the 18th
century to the 20th century, He reached a high degree in the history of
accompaniment of orchestral instruments, and the accompaniment grew
and the style changes in the part of the accompaniment on the piano in the
expression of words and human feelings in the accompaniment of singing.

From the beginning of the 20th century, the Concerto came to show the
rules of modern authorship, including polyphonic and twelfth tones, and
the multiplicity of scales and rhythms. This was reflected in the French
flute and piano of Jacques Ibert (1890-1962), which he wrote in 1932 1933,
which is one of the most important works written by the author because of
the difficulties and technical techniques and performance highlighting the
possibilities and abilities of authorship.

The research included a number of previous studies related to the subject
of the research, the problem of the research, the objectives of the research
and the importance, the research questions, the research sample, the
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research limits, the research tools, the search terms, the research
methodology.

This research is divided into two Sections
Section 1: Theoretical Framework, Includes:

- An overview of the historical progression of the Concerto from
the Baroque erato the 20th century.

- Piano accompaniment in the first half of the twentieth century.

- About the life of the composer Jacques I ber.

- About his style and character of music.

- About some of hisworks.

- About the flute concerto and the piano at Jacques Iber.
Section 2: Application Framework, Includes:

- Structural analysis of the first movement of the flute and piano
concerto.

- Theatrical analysis of the first movement of flute and piano
concerto.

- Performance and performance instructions for the good
performance of piano accompani ment.

- Search results and recommendations.
- List of Arabic and foreign references.
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