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The Psychedelic and The 20th

Century Music
Heidi Wagih Mouawad Y oussef”

Resear ch Summary

The influences of Psychedelic music to the listener as the listening to music
with psychedelic (Lsd —Psilocybin) or similar in the effect of the results in
the case of the listener in both cases. This music originated from the
Impressionist music founded by Claude Debussy. The researcher chose one
of the composers of the piano for this type of music. The study of the
sample of 1910 Voiles (Preludes-Book1) at Debussy to the clarity of the
components of the musician Psychedelic

the research aims to shed light on the Psychedelic music of the and the
ease of classification of the Psychedelic music. After analyzing the sample
of Voices (Preludes-Book1) Piano, which makes her performance more
understanding and not performance without awareness.

* Assistant professor —Piano department-faculty of specific education-Alexandria University

YoV gl — (9 19 it et — g e 71 S — ol 99 gl dboea

(AY£)



